men. It commanded the services of the most expert
scribes and decorators from all over Europe, but
chiefly from Flanders and northern France. Each of
these brought to Paris his native style, and he con-
tinued to practise this in the metropolis, with more
or less modification, to the confusion of the modern
experts who try to identify places of origin by the
artistic stigmata. The confusion is increased by the
fact that the information implied by the names of
special saints and holy days added to the calendar
is equally deceptive, unless it is supported by other
evidence. The fifteenth-century Paris bookshops
kept these books in stock for sale to the foreign visi-
tors who thronged to the city, and the buyer could
have inserted at the shortest notice the names of his
patron and name saints, or the days associated with
his place of worship many leagues away, even across
the Channel At last, before the final decade of that
century, the size of the business brought its own de-
struction. There was over-production, and the illu-
minated Horse became so common that they ceased
to be desirable and quickly passed from favor*

The demand for the Horse, as a devotional man-
ual, continued to be as great as before, and called to
the printers to meet it. They did this, with the assis-
tance of wood engravers who were as skilful in their
way as the colorists in theirs. The book was issued
with a full-page illustration at the beginning of each
division, and with woodcut borders on every page*
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